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Women take their usual position. Men stand in an arc-
behind the women, Both move to the right, taking the right
leg to the right first. The men have to take bigger steps as
they have to cover greater distance,

Dance 11.

In this dance only men participate. They stand one be-
hind the other, keeping their hands on the shoulders of their
neighbours in front. The first man, who is usually the lead-
er of the group moves forward keeping his arms open as if"
groping his way. He makes a hissing sound and takes a zig-
zag course. It appears from the movement and the sound,
that it must be the imitation of a serpant.

Dance 12.

The men act as if they are pelting stones at a mango-
tree, picking up the fallen fruit, removing the skin, eating if
up and throwing off the seed.

The War Dance of Santals.1

It is a  wierd   picturesque   sight.    Darkness has   fallen,
torches have been lit and disposed here and there  among   the
crowd, casting their flickering lights and shadows on the.ever-
moving figures in the dance that never  ceases..    The pick   or
the Santal youth for  miles around  are  dancing   the pak don.
the sword and shield  dance, the uncertain   light   intensifying,
the wild effect of their wild movements and gyrations - wear-
ing no clothes but a loin-cloth and rows  of jingling   bells  as-
anklets, their limbs have full play, showing off their  athletic
curves and outlines, as they flourish alofc their clubs or shields
or spring into the air whirling round at the same time with  a
savage and unearthly yell.    Only the very flower of ths  San-
tal youth are chosen to dance the pak don, and in old days it
was danced with wild excitement on the eve of battle or with,
yells of triumph after victory.    But it is too energetic a dance
to be kept^up without constant  potations   of haria and   each-
of the performers falls out from time to   time to take a drink,.

1,   Bradley-Birt, Chota Nagpore (1903),  pp. 127-128.